Pitch Notation Experiment in Chromatic Passages

COMPARISON OF DIFFERENT WAYS OF NOTATING PITCHES FOR EASIER READING

Wagner: Tannh3user Overture : ORIGINAL NOTATION
AS PUBLISHED: WITH KEY SIGNATURE, DOUBLE SHARPS, NEED TO REMEMBER THE ACCIDENTALS
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2 Pitch Notation Experiment in Complex Chromatic Passages (cont)

Wagner: Tannh3user Overture: ALTERNATIVE NOTATION VERSION 1
WITH KEY SIGNATURE BUT NO DOUBLE SHARPS AND NO REMEMBERING ACCIDENTALS
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Pitch Notation Experiment in Complex Chromatic Passages (cont)

3
Wagner. Tannhjuser Overture ALTERNATIVE NOTATION VERSION 2
NO KEY SIGNATURE, SIMPLEST NOTATION, NO REMEMBERING ACCIDENTALS
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4 Pitch Notation Experiment in Complex Chromatic Passages (cont)

Wagner: Tannh3user Overture: ALTERNATIVE NOTATION VERSION 3
WITHOUT KEY SIGNATURE , ALL ACCIDENTALS SHARPS BUT NO DOUBLE SHARPS
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Pitch Notation Experiment in Complex Chromatic Passages (cont)

5
Wagner: Tannh3user Overture: ALTERNATIVE NOTATION VERSION 4
WITHOUT KEY SIGNATURE, ACCIDENTALS ACCORDING TO CONTEXT /:'\
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