Extensions: 3-4 Tone (and 2-4 Minor Third): Exercises
play on different strings and with different bowings, rhythms and articulations
DON'T STRAIN YOUR HAND: THESE ARE VERY UNNATURAL, ESPECIALLY IN THE LOWER POSITIONS

EX. 1: Look where the third finger is!
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EX. 2: Look where the third finger is! EX 2B
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EX. 3: Compare the comfort of the two fingerings
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EX. 4: Transpose this exercise all over the Neck Region and do it also with 2nd finger instead of 3rd
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same but with double the frequency of extensions
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EX. 5: CRAWLING DOUBLESTOPS
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) Extensions: 3-4 Tone (and 2-4 Minor Third): EXERCISES (cont)
EX 6: TWO-STRING ARPEGGIOS
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EX7: DOUBLESTOPS: ONE FINGER ALWAYS FIXED: IMPROVISE WITH NOTE CLUSTER ON THE OTHER STRING
EX7A: FIXED FINGER ON LOWER STRING
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EX 7B: FIXED FINGER ON HIGHER STRING
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THREE-STRING CHORD PROGRESSION STUDY: can also be played with every second bar in the minor key
4 3
Y 4 .3 é uS o) H-g 4 b'o' ©
J5— o . +#42 5 ™ Do Doy
o) 5 A - P2 o~ [0 U O
O O 2 D 2} ; Iq o ﬂﬁo P2 10 fI)
1 ﬂe 1o # '? 1 1 1 1
4 4
ato fe o © 4o fo 4o ‘o
. ﬁ O [© ] IU() I[)() D Tlt\ o) u."
oy ~ ~ O 1 O
ﬁc [ @] O D O ﬁo © Iq O ﬂﬁo
1 2 1 2 1 2 1 2
s 4ho o o mn L 4 .
_%ﬁa ~ = %() I"" O O ﬂc
" - >Fo o 2o O 2o s}
O ! —
1 © 5 # -?- ? 'Iq o bg 1 ﬂe p—

copyright: cellofun.eu




