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Suite Nº 3: Preludio
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Suite IV: Prelude: original
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Suite VI: Prelude (down 5th but otherwise unmodified): Bars 20-22
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by cellofun.eu Bach Cello Suites: IMPOSSIBLE VIOLIN FINGERINGS
A complilation of passages from the Cello Suites in which Bach seemed to imagine violin-type fingerings and for 
which cellists either use the thumb or change some notes (or both).
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 Suite VI: Gigue
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Suite II: Gigue: As written

EXAMPLES FOR WHICH THUMB USE IS NOT A POSSIBLE SOLUTION:

as normally played
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2 Evidence of Bach's Conception ot the Cello Suites With Violin Fingerings  (cont)
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