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Vivaldi: Double Cello Concerto in g: Movt III (fast)
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Vivaldi: Cello Concerto in a: RV 418: Movt III

                        
         

      
  Vivaldi: Cello Concerto in G: RV413: Movt III
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

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 
Vivaldi: Cello Concerto in a: RV 442

                       
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Saint Saens: Allegro Appassionato       
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Dvorak: Symphony Nº 7: Scherzo
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           
Mendelssohn Octet: Movt I: Allegro
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Elgar Cello Concerto: Movt II: Allegro molto
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Coordination Problems: Moving Fast Between (Off) the Beats
                               
practice the "broken syncopations" (separate bows) also as "unbroken syncopations" (slurred and tied)

REPERTOIRE EXCERPTS
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Schubert Trio in Bb: Movt III: Scherzo
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Movt IV: Allegro Vivace  
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Paganini: Moses Variations: Finale
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Berlioz: Symphonie Fantastique: Movt I (fast)
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
  

   
   

   
   1    1   Movt III


1
   
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  

thumb still

  
2

    


        
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       x1 x3
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    


Smetana: Bartered Bride Overture (fast)
                     
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