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by cellofun.euEXERCISES AND REPERTOIRE EXCERPTS
Augmented Fourths and Diminished Fifths

These exercises can be played also on other strings and on the same string but starting on other notes
Notes with a "X" notehead are silent intermediate notes
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Augmented fourth
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Rossini: Duetto for Cello and Bass: Movt I: highlighted interval heard as augmented fourth

REPERTOIRE EXCERPTS
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