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Eliminating Octaves: REPERTOIRE EXAMPLES












 






 












 





          














 






















 



       
3      x3














1       
Beethoven: Triple Concerto: Movt I: Original


4       

"Deoctavised" option 


1

4




1

3










 
1            

1   
1   

1  






 














1

 
1   1   1   1   

1      
1  


1

4











    1 
Schumann Symphony Nº 2: Movt I: Original

    1 
with "divisied" octaves

 




    
    








     
     








     
     






     

     

 




    
    








    
     













4
  




  




Beethoven: Cello Sonata Nº 1: Movt II Allegro Vivace
fingered across strings


  




  




fingered with thumbposition octaves

  




  





  




  





  




  


2 


  




  





  


  


  


  












  





  





  





  





  





  

3 


  





  





  





  





  





  

















3

 

 







 









Saint Saens Concerto Movt I


3

 

 







 







































 


































 












 



 








 



 









 


 









 




 




















 


 









 




 























2 Thumb Position: Octave Supression: REPERTOIRE EXCERPTS (cont)
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Playing octaves by jumping across the strings instead of using thumb (only possible in non-legato passages)


