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Beethoven Triple Concerto: Movt I (and the same up a minor third)    
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Movt III (same speed)
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Tchaikovsky: Rococo Variations (very fast)
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Brahms Double Concerto: Movt II (slow)
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Schumann: Cello Concerto: Movt I
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Mozart Vln Snta K526 Movt I (fast): Fingered across strings up high
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Brahms Sonata Nº 2: Movt III (fast)
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Tchaikovsky: Eugen Onegin: Waltz
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Elgar: In The South (fast)
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Starting High (Or Staying High) On Lower String To Avoid Dangerous Shifts
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2 Fingering For Thumbposition: Stay High Or Up and Down Strings ?
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