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Haydn Concerto in D: I
1: CLOSE POSITION AND CHROMATICS
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Dvorak Concerto: Movt III
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Saint Saens: Concerto: Movt III
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Mozart: String Qt K575: Movt. I: Allegretto
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R. Strauss: Alpine Symphony (fast)
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Stravinsky: Symphony in C: Movt I
2: REACH UP 1-4 OCTAVE
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Pichl: Duo for Viola and Cello
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4: NECK REGION: Bach Suite III Prelude
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Use of Fourth Finger in Thumb Position
REPERTOIRE EXAMPLES: Transpose also into different keys
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5: MIXED: Danzi: Duos for Viola and Cello
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2 Fourth Finger Use in Thumb Position: REPERTOIRE EXAMPLES
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